
















「国際性」をテーマとしたものが多く見受けられる。1881年に発表された The Portrait 
of a Ladyも、国際状況がテーマとなっており、三期に分けられる彼の活動の、第一期
の代表作である。ここでは、数あるヘンリー・ジェイムズの作品の中から、この The 

















































The result is a kind of framing of female subjectivity, an isolation of interior experience. At 
the same time, the absence of any image actually serves to heighten our awareness that film 





























































The years had touched her only to enrich her; the flower of her youth had not faded, it only 
hung more quietly on its stem. She had lost something of that quick eagerness to which her 
husband had privately taken exception―she had more the air of being able to wait. Now, 






















Ralph shook his head sadly. “I might show it to you, but you’d never see it. The privilege 
isn’t given to every one; it’s not enviable. It has never been seen by a young, happy, 
innocent person like you. You must have suffered first, have suffered greatly, have gained 
some miserable knowledge. In that way your eyes are opened to it. I saw it long ago,” said 
Ralph. 
“I told you just now I’m very fond of knowledge,” Isabel answered.
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“Yes, of happy knowledge―of pleasant knowledge. But you haven’t suffered, and you’re 
















He had told her, the first evening she ever spent at Gardencourt, that if she should live 
to suffer enough she might some day see the ghost with which the old house was duly 
provided. She apparently had fulfilled the necessary condition; for the next morning, in 
the cold, faint down, she knew that a spirit was standing by her bed. […] She heard no 
knock, but at the time the darkness began vaguely to grow grey she stared up from her 
pillow as abruptly as if she had received a summons. It seemed to her for an instant that he 
was standing there―a vague, hovering figure in the vagueness of the room. She stared a 
moment; she saw his white face―his kind eyes; then she saw there was nothing. She was 



























　第Ⅰ節から第Ⅲ節にかけて、実際に小説版と映画版の The Portrait of a Lady を比較し
ながら、カンピオンが行ったアダプテーションについて考えてきた。それを踏まえ、ヘ
ンリー・ジェイムズが物語を通して伝えたかったことを考える。そして、これまでの考






















　さて、映画版 The Portrait of a Lady は、主人公イザベルの様子が、女性の目線から、











Instead of the rich period costume and pale（always pale） 
skin of an actress from central casting, the viewer sees modern-day young women 
posed in a series of outdoor tableaux―some of the women moving or dancing, some 
motionless,[…]Casually dressed, with a range of different skin tones, the women are all 
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